"Wooden Border crossers"

The harmony of diversity: Structure, Costs, crafts, participation and Geography. 
What: More than one shape, a structure. 
When developing a project, the first thing we do after carefully reviewing the conditions, requested program and available budget, is to discover a profound organization that will lead further design.
That is, more than seeking just a plastic shape, which depends on design, on the "good hand” of whom does it, we seek an order, a profound structure to organize the programme and construction in a simple, clear matrix.
Once the internal order is discovered, the project flows into a sequence of reasonable, appropriate decisions, coherent with what a building  "wants to be" (quoting L. Kahn), and the materials  it will be made with.

A considerable amount of data, intuitions, tastes and sensibilities converge to see "what" and "what of" must, what we are doing, be.

Shape is thus a consequence and not a goal. 
Why: low cost, noble austerity. 
For various reasons most of our work has been developed under the premise of a great economy of resources. Chile is a country that just recently is looking at the benefits of development, a country where most people live at subsistence levels and therefore it seems advisable to prepare to work ethically under strict austerity. This has made it necessary to squeeze each assignment to leave only the essentials, that is only the necessary to accommodate the programme that the client requests, and with that, to find the materials best suited to the available budget. 
Where: Outright forms in the landscape. 
Our buildings attempt to dialogue with the landscape by building strong and simple forms that set a counterpoint to nature.

They must have muscles in order to dialogue with the terrain that holds them. Chile is a country where every place is immersed in a powerful geography. Great mountain ranges and valleys, huge lakes and rivers, and a stormy Pacific Ocean with a rough and rugged coastline make the environment architecture has to deal with. Each site is protected by a geographical feature that governs it, which determines that any building should take a strategy in relation to the landscape to avoid being gutted by it and yet stand in front of a nature that is part of our identity as a country.

This strategy is what we call structure exposed. Wooden constructions use large structural elements, such as frame’s beams and pillars that are the backbone of the architectural body. Depending on the context, we seek a rhythm according with the scale a building is facing, and through this means, to structure a geometric organizational matrix in order to combine multiple items and also optimize the use of the materials included. 
How to: Industrial Craft: a shape with variation. 
Architecture is an artificial fact. It’s made of materials, not from matter.

In pre-industrial era people built only with what they had on hand. These materials were extracted directly from nature, elements carried variation from it’s origins. This gave constructions an implicit quality which was that buildings resulted in a shape with variations in both its craftsmanship and in its materiality.

With the industrial revolution building materials began to be manufactured in large quantities of identical items, which made costs lower and allowed to respond to the high demand for new buildings. However, this breakthrough led to a homogenization process and construction elements that impoverished their aesthetic value as constructed fact by standardizing and massifying elements making them always equal. 
This way, the variety that gives identity and makes each piece unique was lost. Architectural elements like windows, railings, cornices, doors, staircases, balusters, etc, as well as construction materials such as columns, beams, decking, siding, decks and all plates were standardized and homogenized with which the individual building tended to get lost.

Our intent is to use the building processes and materials available to get this particular quality of crafts, a shape with variation.

Usually we are inspired by the vernacular as a model for sustainable solutions adapting them to actual technology and available materials.

We are interested in healthy buildings that consider constructive uses, traditions and ways of adapting to climate of each location.

Why use wood?, Because Chile is a forest country and there is plenty of wood and carpenters who work. It’s there in most hardware stores, at hand, cheap, with which, stick to stick, like a large model, we raise a system that deploys the most limited amount of material possible to achieve a shape with variation, a single element and its inflections, arrhythmic, that enchant and seduce us, as the flames of a fire or the waves of the sea with its syncopated rhythm.

Wood construction implies to design and build systems of unions in many parts and pieces. Solving these details takes a lot of our efforts, why? to build a continuous envelope which the eye will scroll without stopping, that is, it will be contained by space, more than the sum of disparate elements that fight for their role.

To find the tone, manner, shape, not the metaphysic materiality, but the particular material, with dimensions given and together, unite, organize and build.

We think with our hands, this way the trade comes to life. We prefer to find a system of solutions to build the harmony of the diverse, not to seek the "shape" that we will give a building but what attitude we will have to face the assignment.
Who: participatory architecture. 
We are interested in involving the events taking place in the projected space, and the culture represented in the ethnic group that it will host. Our particular idiosyncrasy determines a range of uses and customs that make up a way of being, a way of life linked to our identity and where we live. It is very difficult for us to develop a project when we don’t know those acts and rituals that make everyday life. This is why we involve the client as the fundamental subject that determines, informs, and ultimately decides to live his own creation, making them a list of standards (under the model of Christopher Alexander) that defines the programme and qualifies the acts.

We believe that every project is unique and unrepeatable and we have no intention of building a "style" but always to consider it as the first time. 
I am not a fundamentalist of the material. Why we build in wood? I do not know. It was never easy, but I know that ultimately the one that executes it gets the best part.
I'm not an intellectual, much less scientific. I'm rather a clumsy carpenter who uses the hands of others to build his own dreams. I build in wood because I have had the opportunity, luck and strength and I feel privileged for it. And I’m thankful for that. 
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